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Forced Entertainment and the Limits of Vision

Vord Spaces, the latest exhibition emesging from ihe Shetbeld based ensemble Forced Emeranment snd photographer
Hupo Clendinneng, brings sogether a senes of thew recent werks for the sereen and andertmes the imigue and wilal position
e campany’s work occoiees watfsn e current Botsl art scene. Ower the st Free vears Tosced Enterlauiment's imzsually
long and detngushed hestory in expenmental theatre has increasengly tumed towards other media: most nolably durational
petiormance, instatlabon. woiks lor vadéo snd for CD-rom. These latler projects have been founded on the creative
collabaration between direclar Tim Ebchells and Hugs Glandinning, whose photographs hawe aocornpanied much of the
thealibcal work. Whild the individual paeces foe Clrom dind video seen n projection a5 part of Yud Spoces rellect o
poweriul engagemnent with the properties of thel disciele fomns, § 15 miciestng o think betveer) Uk work for thealse
spacis and the pieces made for thie screeni. AL lind Ihese waks miy seem larmally distad, Aller all, perfamance 15 a b
synihesss of sound, kght, te, and bodies in real space, generating onepeatable moments, As an expresve loom It & based
oft The Swing presence of the periormers body and the commumication ) anses between thal bady and the bedy of the
speciator. COHom and wideo however, are essentially reproductive forms! when played the wsual objed remaim the same
guaraitedwy & cerla epedtabildy, Heve expression b delivered wough a Nat, peelsted medm, and allhough the image
may fuse sound, light, text and bodies, these will be rigidly held in representation and delivered o the spedtaton
programmatacally, Howeo, 0 @ culture saturated by smulation, hese bind of datimiions belween the ve evert and ihe
recorded representation we never @ dable a5 fhey soorm and Forced Enterlanment's work proves a poor ease for anyang
wiberested oty resuerecting he boundary betweeen the two, For il Forced Entenainment’s (e work has been motivated
by one impuise, i 1s to see whal undersiandings of comemparary expenence emearpe when the an work dssokes the divide
behween the ongingd and [he secondary, I this detiberate confusion the nes between the sponfanecus and the pre-
sergpried, redity and ficon, the immiediate snd the distant, bodies and lexts, eventhood and representation, and (he e and
the recorded me offen made (0 a0 wary, The meghls. emolonal architecture and Lonahity of the theatre werk come Trom
the company’s perssstent nhabitahon of the space between binary realrn Bie these This concetn lor the ambigoty and
amisivalence of Eminal worlds & continued i he vanows works lor the soreen that comprse Vo Spaces.

In theatrical performances that snmounce themsebees &8 mediated, a5 looms ol quatation, Forced Enteriainment have
beters conemitd with exploning the pre-sructured nstuse of sxpezsende i conternpomrny culture, This Tas srobesd 2 Beles
re-circudation and appropriation of Lamikar fictions, adoms and ideologes a5 4§ b ol testing of the utural amaginary. Al
elemeits within a Forced Enfertanment pedormance piece, liom the performer’s body to the scenery and spoken leas, are
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shown 3 part of & circular economy of cultimal repeesentation for which there & no oltsde. The genenc slides friom
pantomime 1o opera, the appopriations from lim and TV, the cardboaed ssprs; jumble clothes, fake characters, rucrophone
vouces. and second-hand lenguage of thelr magor works for the slage ke Manna and Lee (1990 and Ciat of Mo Regress,
come to remind the spectator that although they may hold the apirstion of a puse, uitabricated life, this & 3 real and
painkul impossibdty, In such orourrsiances they ask, what might ths meanr lor the indiaduals abity to break free of the
binds of culure and of representaton, 1o lind the solace of an umcorupied tuth, fowe and dentity, 11 thes seems a Gile
Uleak, 4 shoukd be sad that whal Torced Emenainment value thiough perdoomance & the human need and ethal necessily
of This everlafing alempt 10 press representation towards is ‘oeisde’. The trash workds and broken rluals are part of an
aesdhencs of fature n whech ol representabon msses the realily it seeks o capiure. Performance slands both as ihe
mechum of this fakure and the agency lor the hope of iestilition. In the moments of representationnl crash performance
apers. meaning dnd sends the specdiaior elsewhere. Eichells has requently spoken of ther work as ad which requires the
spectator 1o Decome 4 walnest " Whill separales wilrwssang an evenl bom walching one i the epenence of the evenl’s
exessive powel Hete pedomuandce is digned with traums 2 ‘the thing seen’ exceeds ihe understanding of it witness and
conserquently ceturms to haund hes, 1 & possible 10 speak of thes winessing as having an ethical dynamic because in the
mament when perfosmance asserts ropresentation’s fkive {0 caplure reality, thee art work calls 1o question s own valees,
emlers a densety that gnpd e spectlar snd eathes lowands whit cannol be sasd, In sach moments the spedatar
eoi|iten § mew expenende of an tnthought thaught; someshing other arises that b previoushy been kept oul of mind o
oot of Saghil +

16y thee wocieks: Bor vedeo and for CD-eom the speviator’s experencing of the bmts of wmderstanding & parposelully framed
wathin e technalogses of sghl. In fact il & possible to tead these works & 4 hisrtiel allack on the capacty of magng
technolages, if not vsam e, 10 deliver 10 15 our Tved realites. The works acively dsassociate what can Le seen with
whal can be known, Taang the screens of fozen Pofoces and Nighneaits you are placed i i posion of the acive sceker,
Pechaps you are an insruder pacang Me rooms of an wnfambial house o 3 seepaalker wandenng the sireets of the
darkenéd oy, However you pescene B, somethng needs 1o be found and the spediator’s work of sight Is to putsue his gol
by explonng piaces, making connedions 2nd decipheting the sigra. Unbess you manipulale them these works will gie you
nothing. Tle open resonance of Ihe images and (he abssnce of narative Soeciure dearly Sgnal thal as a specialor you cary
a tesponsibiity to make the work, by ranshorming its ragments with your associations, serme and logie However, you mowe
by a sindabn of armmation within 4 dead landscape: the hebionsl workds are wspended & fiozen photographic moment
What's impartant sbout the role of the peclalor here 2nd the use of space & thal the beedom fo roam hal yod e
astemsbly ghven & shown to be prescibed, 10 be an illusion, Again the spectator meets the limits of represertanon, or hene
the bmuts of what can be seen. In these warks the ‘sstheiios of lishire & renidered through) the comenas eye, Far liom the
thetdnd of new technology's tetacinaty’, Forced Entertsinment make apparent the endosed and restnaed namure ol the
viewer's aveks, OF course the spediator does not actually or vittually wall the rooms of the house or the sioeets at mght; her
sightt mioves gutwards or around hom a Toed posnt. Here the aspration and fadure of pholography (o fully render the seal 1
made evsdent m (e enclosure of 11 emages snched into 8 fied 360-degree tum. CD-rom seems to offer sl as a vtopian
cmema with yoau m charge of the camera’s seght and Thien breaks #s promise by roahng you lo the spol The & rnther
walleng mor ackeg, 15 Tl equvalent. bul somelhing more ke beng i (he fold of an image. The spectaton, Haced
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withan fhese densely evocative worlds, 5 asked to ‘nhabd the penorama, 10 imagine 1S urseen pasts and fuires, 10
peadusce the Wones that e soreen won el Caugin m ths veusl envedope your search will lotever Buosp aganst the edges
of » parhcutar ssgrt, the final resokston of fhe sl shal. The wandows into diferent workds generate complex and changing
assotiations, bul they also prove lo.be part of the general pholographs mae-en-abyme

Forced Enterfamment have long been concerned with rewvning the ¢ty s 3 means o urrarth the fraces and messages
of < hidden alien’ léd In their sabier mdallation Cround Plans for Parartse they constingted an elibotate model
meetropmdis cudely canved ol of babks wood, ie-nameng every strest and every beelding acconding 1o thiss own pedestoan
and elegiac lope. With thew uncanny. cambinabion of slasis and movernend, the Emenel worlds that these CD-rorms confune
are (he “‘nalural contest for lovers of thie sltered state. Instantly recopnisable 1o dubbers md Insomnacs, the whan space
foumd m Migfwalls i typetally eene, an urmeen’ world of Misved alleys and dned doors, strange patings of erange light,
emply dreets and deused cir parks. This & 2 ony loand stter almos @ the nmanness has gone, remainiag only m e
ailed figures that haunt the space and the matedial residues of kong forgolten dctoms. And 50 1 goes i the maze of Froren
Poloees” roams which e shvays held in the dltermath of some transformalie 2ot The bullet has been shat, the corpse has
bicd, the party has long fnshed, the lovilabon perfoemed, the sex w done This 5 @ workd of belatedness, 8 wokd Tne
spectator, Il al] winesses, linds and re-ses alter the event ust as the mnhabwtants of these places seem strangoby
dhepaced], the expenence of he speciaion movng Taough' these mages © one of resliessness and non-belonging. The
polrney never ends dnd the otgect of the search & not Found, This stiecure of dsapgoiniment 1 perhaps less saprsing il
yaiz think of the CD-roms mare a8 breken love donies than a5 delecive icinns. For a5 much a5 these works are about the
wach for knowdedge (within worlds of cine), They dko piod basdories of desiie The mglbeapes of he iy and The
rooims. of the house are the soone lor spent passions, varched pleasures and onfutilied bangings. The wasted, deeping,
exhiinted snd shalked fguees of Frogen Pafoces. samd Aigfatvealis ane edd in e afleestales ol love or i dhe empliness. of
bty saliated, but They seem 10 offer 4 wendow Wil ancther state, snce they look ke they have krove wlensity amd sebl
krss. Perhiaps this i the poncipal search i whach the spediaton i engaged m the works (hat comprse Poid Spoces: o oadk
the Balatedness of the scene and & figuoes dand Yo relum 1o & lost fempodality of love. n ths mspect frosen Aaloces: and
Mghtwolks, bind the question of the [mits of vision into the dynamics of desire. For m these works the obyect of the
spectator’s wearch, that ‘something that needs to be found, bes forever beyond ihe fmits of what 15 wsible. The cwrsors
caress of the screen lalls and fails fike your hand on another’s body, s pleasures are condliited by a contmuons Sate of
deferril Your eye seeks ool that thing which would make o full bat it remanns sy out of reach,

It This obwestion with the deferral of desee and ils madkng 3 the Bvts of sight and languape winih lorms a key to
ihe video pieoe Filthy Wovds & Phroses also exhibited here. A docunent of Cally Naden's seven ool durational
performance staged especially lor cameta in i emgly school, the piece consets of Naden chaking on o blackboad a
seemingly endiess 152 of “abscene’ leams, punctuated anly by her sl and conternplatoe outward gare. In enmmon with
fyewr ealier durabional performance pieces axh & Speal Bilferness and am: Aweke & [ooking Dowrt the sesthetc is stil
elemernital; the work & simply compared with kst of Ll and repeated actions, but fhe frenetc sots of commnal self
definition that chamossed the eadier work ane gane. Hete e spectalor & el in & bare selation with a solitary and sleni
fignete. The pheases thal Naden chafks aie by tirms bilund, euphemisti, innovalive, uveridle, collpguisl, oboore. and
commenplace I would be eady o read ths pece &5 @ somewhat Bersl comment on e mfinite capacity of hman
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ImveRlion i reldan 1o sex (and indeed fo language = peneral), bit the perdanmance invokes something dtogether ingee
complex and chusve. Theough Naden's repested wiiting and erssure of words the viewer s cnce agan in the gnp ol an
aesthetics of ladure’, he is made awace of the inahility of linguage 1o capture the tng & descobes, Mowever, the chalied
phases fall. not smply becaune of the ‘poverty’ of lanpuage, but becase they refer 1o the obsene, which = by definition
abays beyord the hovil of what "should” be seen and ‘can’ be saxd. Maden's persistond tempt 1o push Bnguine doses 1o
that winch svades spretsion becomes 3 play on the relation between language and desiee. For as inuth 45 Naden looks
olbwards the aka looks iveantls, eards hesell, in a blank, sell-quesionmg hat <ells on the spediator ta projed ana and
g her paychic space. 10 provide her wih motvations and responses. Given her iliming nonthalance the trafhy of these
projections s never canfimmed and thie spectator s belt to contemplate thew own investment in relitian 1o Naden's [eesencE,
the words she whtes, and the wea of the obsoens vaked between the two. I a Ktle ollive gaeme ol dae, aning
between her body and the chal played between her eyes and yours, and fost m the mienval of her intentions and yout
desipes

It a5 @ spedator, you dare [ enter the space of seawal imagnahon fal anses here, vou will doubies Nnd 3 myriad of
nuances, milechons and particulanties o the Moughl of the obscene: &l of whach ate then swillly passed over in Naden's
acts ol erajure and her cool diregard. Thete i a powerful breath of the cdiura restricion which uiges o8 to unthink (hese
theeighls o to make them hase and umple. et this 5 also delvered with 3 ookt pliy on the mascdine idealoges
inhierent in he linguage- Naden’s chalked phirases evidenily come from elsewhere and hee “silence’ 15 3 register ol feminine
appropeation and resigtanee. The woek's imetation and refisal, ks bad gaisnng with the spectatne’s sl magination, is
mverwhebming blmkoess, comes 24 4 remmder hal desie 15 ahways constinted by delérmal, and that consequenty pheasure
15 ey puire DAt i imimately bound 1o pain, 85 supposed opposde. To wilch Filtly Words £ Phroses s to entet (he zone of
wapdl ambnalence, where [he pedormer 2l speotator aee Beth fortvely engaged and heavily alenated, a badscape of
pleasune smislaneously charged md emply, As wath most durational ant, the fong exdermson of the tme of the work marks
Fitrmim aspirations weth a limit: pesformess tiie and the goals of thir performance ame never reached, In Fithy Words &
Phvirses thes exhaesion comes m fune Lo qually ofl sexval genoes. Noden's show andg achangly potgnam rendiion of the
(mal phrases, BURY THE BONE, NIGHT WORKER, GO DOWN ON', akes on & deathly ain This daly wdeo = nol
wilhout s pleasures, bul they are based on an erolics of loss. Seen slongside Forced Emettamment’s most recest
perhonmande. progects, Vs Spoces underings the development in thes sesthetic towards samplicly and stilliness;, bul the
exhidthon ako brings info & sharper and strldngly visual fodus the melancholy romance that hat long given the company’s
wiek it culluanal peldlress and philosopliical bte For Foreed Enlerisnmenl, whether what yau long for & another's body of
the wuth, whethe! you are waling for i, with i, or Unniing bhack an &, there will be na having what yedl waril, The
bechnologres of vision which animate e works werll nol make visible the thang you seck: £ stays laeever ot of dighl,
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